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where they are actually found. As a matter of 
fact, Yarington's play is founded on a murder 
which occurred in London in August, 1594, 
while we have the best evidence that Leir was on 
the stage in April, 1594, and was entered for 
publication in May, 1594. Chances strongly 
favor the author of King Leir as the originator 
of the line quoted. 

4. Disasters 'disastrous.' 

"Oh, what disaster cbaunce hath bin the cause, 
To make your cheeks so hollow, spare and leane?" 

Similarly in the First Quarto of Borneo and Juliet, 
1597: 

"Ah Borneo, Borneo, what disaster hap 
Hath seuerd thee from thy true Juliet?" ' 

This definition is found in N. E. D., supported 
by citations from Greene, Never Too Late, 1590 ; 
the play of Look About You, 1600 ; and Knolles, 
History of the Turks, 1603. 

In any theories as to the authorship of the 
Leir, the vocabulary of the writer should be 
taken into account. 



University of Texas. 



Robert Adgee Law. 



A Shakspeare Reminiscence in Goethe's 
Iphigenie. 

To the Editors of Mod. Lang. Notes. 

Sies : — In the second act of Iphigenie, where 
Orest in utter despair speaks with Pylades and 
reviews the past, occurs the passage : 

Wie oft, wenn still Elektra, meine Schwester, 

Am Feuer in der tiefen Halle sass, 

Drangt' ich beklommen mich an ihren Schoss 

Und starrte, wie sie bitter weinte, sie 

Mit grossen Augen an. Dorm sagte sie 

Von unserni hohen Voter viel : wie sehr 

VerlangH ich, ihn m sehn, bei ihm zu sein ! 

Mich wiinseht' ich bald naeh Troja, ihn bald her . 

Es kam der Tag ... 620-628. 

The scene here described and the rhythm of this 
passage kept recurring to my mind, perplexingly, 
as something very familiar, until the following 
occurred to me : 

Her father lov'd me, oft invited me, 

Still question' d me the story of my life 

From year to year, — the battles, sieges, fortunes, 

That I have pass'd. 

This to hear 
Would Desdemona seriously incline : 

I did consent, 
And often did beguile her of her tears, 

My story being done, 
She gave me for my pains a world of sighs: 

1 Furness, Borneo and Juliet, p. 336. 



She swore, in faith, 't was strange, 't was passing strange, 

' T was pitiful, ' t was wondrous pitiful ; 

She wish'd she had not heard it, yet she wish'd 

That heaven had made her such a man ; she thanked me, 

And bade me, if I had afriend .... 

Upon this hint Itpake ; 

I, 3, 128-166. 

The scene in both is similar — an older, expe- 
rienced person relating a story of wonderful, 
heroic deeds to a younger, inexperienced person. 
The effect of the story on the listener is similar — 
conflicting emotions, conflicting desires, the wish 
to be able to do the same. The short sentences 
which form the climax also add to the similarity. 
But what points to a reminiscence is the employ- 
ment of the same rhythmic means to describe the 
psychological state of the listener, the balanced, 
antithetical rhythm, which is so unusually striking 
in the passage from Othello. Furthermore, we 
know that Goethe became acquainted with Shak- 
speare through Dodd's Beauties of Shakspeare, 
which appeared in 1752 ; I was not able to secure 
this first edition, but the edition of 1818 (London) 
gives, pp. 322-324, Othello's speech entire, and 
it may be assumed that the first edition, and the 
edition of 1780 also included this passage, since 
the unfortunate divine was executed in 1777. It 
is, of course, impossible to give final proof, that 
we have here a reminiscence, but it may be found 
of interest that two master poets have chosen here 
the same rhythmic means to heighten the descrip- 
tion of the same psychological state. 

Chaeles Julius Kullmer. 
Syracuse University. 



Coleridge's Lines on Donne. 
To the Editors of Mod. Lang. Notes. 

Sirs : — In The Rhetoric of John Donne's Verse, 
pp. 30-32, I call attention to Grosart's mistake 
in attributing to Hartley Coleridge the lines his 
father wrote on Donne. After presenting argu- 
ments in proof of my assertion that Grosart is 
mistaken, I quote Henry Nelson Coleridge as 
definitely settling the matter. 

In view of the foregoing, a recent letter from 
Ernest Hartley Coleridge contains a statement of 
interest. He says: "My sister, Miss Christabel 
Coleridge, at whose house I am staying, has in 
her possession the copy of Anderson's British Poets 
which belonged to S. T. C. and was bequeathed 
by him to his son Hartley. The volume had 
passed through Wordsworth's hands and in one or 
two places had been annotated by him. S. T. C. 
contributes only one not very important or illus- 
trative note to Donne ... a foot-note to the lines 
'on the Blessed Virgin Mary.' ... At the end 
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of the volume [vol. iv, ed. 1793] on a blank 
page are Hartley's lines beginning 

' Brief as the reign of pure poetic Truth' — 

and containing these lines which I have copied 
from the autograph — 

' Thus Donne — not first — but greatest of the line — 
Of stubborn thoughts a garland thought to twine ; 
To his fair maid brought cabalistic posies, 
And sang quaint ditties of metempsychosis : 
"Twists iron pokers into true love knots," 
Coining hard words not found in polyglots.' 

You will, therefore, see that the quotation made 
shows Hartley as including in his own verses a 
line of his father's — and this bears out your 
contention. 

" S. T. C.'s lines were first published in Literary 
Remains in 1836, and there in print most proba- 
bly Hartley saw them for the first time. His 
lines were, I think, written in 1843. ..." 



Baltimore, Md. 



WlGHTMAN F. MELTON. 



Longfellow and the Hexameter. 1 
To the Editors of Mod. Lang. Notes. 

Sibs : — When Longfellow published his Ballads 
and Other Poems in 1841 he made in the intro- 
duction to his translation of TegneYs Children of 
the Lord's Supper the following statement : 

' ' I have preserved even the measure, that inexor- 
able hexameter, in which, it must be confessed, the 
motions of the English muse are not unlike those 
of a prisoner dancing to the music of his chains ; 
and perhaps, as Dr. Johnson said of the dancing 
dog, the wonder is not that she should do it well, 
but that she should do it at all." It may occa- 
sion some surprise to hear a poet speaking thus of 
a meter in 1841 and resolving to choose it for an 
original epic in 1845. Such is, however, the case 
and the poet's conviction was strong enough to 
triumph over the fears of his best friends. One 
year later still he declares that same hexameter, 
which had earlier seemed to him as an oppressor 
of the language, to be a benefactor in disguise. 
"The English world," he says, "is not yet alive 
to the beauties of that meter." 

What perhaps suggested to Longfellow that he 
was to accomplish to some extent at least what 
Clough and Southey had failed to accomplish ? 
The years 1845, 1846, 1847 abound in instances 
that show him enthusiastically occupied with the 
possibilities of the hexameter in English. He 
talks hexameters with Felton on the street corner ; 

1 Adapted from a dissertation by the writer of this note, 
entitled : Longfettovfs Wechselbeziehungen zu der deuttchen 
LUterqtw, Leipzig, 1907. 



he reads a hexameter translation of Homer in 
Blackwood, and praises it ; he ruins an evening 
with the Vision of Judgement and exclaims (yes, 
even our mild Longfellow!) : "It is enough to 
damn the author and his hexameters forever !" 
Where may we look for the initial impulse of 
these enthusiasms? Perhaps in the reception 
accorded those first hexameters in the translation 
of Tegner (which are by the way crude enough) ? 
Hardly. The deed was not convincing. No one 
called it out and out a success ; many said it was 
a failure. Allston wrote without enthusiasm ; 
Prescott even with pessimism. Felton and Sumner 
had been so little convinced that they advised a 
different measure for Evangeline. Did an encour- 
aging word come from any important authority ? 
It did. That authority was in Germany, where 
the admissibility of the hexameter was established 
by Hermann und Dorothea. 

On the seventeenth of September, 1842, Long- 
fellow, then in Marienberg, wrote a short letter 
to Ferdinand Freiligrath, in which occurs a sen- 
tence seemingly without especial bearing, unless 
one happens to be looking for a solution that 
makes it significant. "Have you seen," he 
asks, ' ' the Magazin fur ausldndisehe Litteratur f 
It has a paragraph on English hexameters, in 
which an extract is given from my translation of 
Tegner." Amid his own doubts and those of his 
friends the poet found in the paragraph here 
referred to the unqualified approval of an influen- 
tial magazine. 

' ' Better than did Southey and Taylor, a modern 
American poet has succeeded in his attempts in 
the English hexameter. Henry Wadsworth Long- 
fellow, author of Hyperion, who has been frequently 
mentioned in these pages, has favored us, in his 
recently published Ballads and Oilier Poems, with 
a translation of the beautiful Swedish poem of 
Tegner, the Children of the Lord's Supper. As 
is well known the Swedish tongue is able to repro- 
duce the ancient measure with greater fidelity and 
fuller tones than even the German. Longfellow 
has endeavored to imitate the Swedish, and we 
consider that he has produced the best English 
hexameters in existence up to the present." 

These words would not have been so significant 
had not the problem of the English hexameter 
been so long before the world of critics and poets. 
The former had asserted what the latter had 
failed to disprove, the impossibility of good hexa- 
meters in our language. Here was an excellent 
opportunity to confound the theories of critics and 
surpass the attempts of former poets. And the 
resulting hexameters in Evangeline, inevitably 
tiresome as they are, show a good proportion of 
the varieties of rhythmic modulation possible to 
that meter in English. 

T. M. Campbell. 
Randolph-Macon Woman's College. 



